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New missals for 2022

Through him then let us
continually offer God
a sacrifice of praise,
that is, the fruit of lips
that confess his name.
– Hebrews 13:15

Find the right missal for your unique parish.
LEARN MORE AT
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to our

READERS

Greetings,
Well, it’s our second edition of the all-digital edition of Today’s Liturgy magazine! We continue to celebrate OCP’s
100th anniversary of service to the Church with another installment of “A Publisher’s Memory,” this time written by
our publisher emeritus John Limb, who served as publisher
at OCP from 1992 to 2017. This is part of a year-long series
that will be reflected on the covers of the magazine. We hope
that you enjoy this look back over the amazing history of
the company. In the following issues, we will hear from our
current publisher, as well as highlight what OCP has contributed to the Church over the last 100 years in a history
article slated for the last issue of the year.

Don’t forget, this past year has been a transition for all those
in music ministry. For those missing the planning pages of this
magazine, you still have two options! Log on to liturgy.com
and plan away, or purchase a copy of the new Today’s Liturgy:
Annual Planning Resource 2022. Also, retired executive
producer of recordings at OCP wrote a great article on page
16 about the company's Choral Review Service, which is
celebrating the release of its 100th Choral Packet.

Dr. Glenn CJ Byer returns with another take on The Catechism,
this time tackling the topic of reconciliation. Angela WesthoffJohnson, director of product development at OCP, graces us
with another wonderful discussion about choral music and her
suggestions for choral arrangements for the season.

For those who still need the printed planner, but who are curious about online liturgical preparation, log on to Liturgy.
com and try out a free Basic membership. If you find it appealing, there are also Plus and Premium memberships which
add more features, more music suggestions, and more possibilities to enhance your community’s worship experience.

Learn about Parish Grants, rules for the Sprinkling rite, the
Hear Our Prayer/Te Rogamos, Señor annual resource for intercessions and thanksgivings in our “Full, Conscious and
Active Participation” article, and learn about new music for
this Lent and Easter season by Ken Canedo and Lourdes
Montgomery in our “Featured Songs” piece.

Transitioning into the digital age isn’t an easy task, but OCP
has listened to your concerns and requests, thus offering digital and print planning options for all of your liturgical needs.

—Jon DeBellis

Managing Editor of Missals and Periodicals

Dr. Glenn CJ Byer

Jon DeBellis

Angela Westhoff-Johnson

Aage Nielsen

Worship Publications Manager

Managing Editor

Choral Suggestions

English Missal Editor
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WORSHIP RESOURCES
for Lent and Easter

The Passion of
Our Lord Jesus Christ
This hardcover book offers your
community a dignified resource
for reading the Passion texts on
Palm Sunday and Good Friday.
It is also available in Spanish!

A Lenten Journey
This collection offers a comprehensive musical repertoire
for the Lenten season, from
Ash Wednesday through the
Fifth Sunday.
ocp.org/12082

ocp.org/30147065

Pange Lingua Gloriosi
From chant to polyphonic choral
music, this powerful collection
of music for Holy Week invites
singers to bring voice to the
Paschal Mystery.

Beyond the Days
Fill the gaps in your Lenten and
Easter ritual moments with this
collection of liturgical music from
acclaimed Catholic composer
Father Ricky Manalo.
ocp.org/10895

ocp.org/30103333

From Ashes to Glory
Dan Schutte’s inspiring new
prayer book and accompanying
CD invite reflection on Christ’s
journey through scripture, prayer
and song.

At the Name of Jesus
Offering music for different
liturgical occasions, this collection presents a variety of styles,
including cathedral choral, gospel
and even an Irish tune.
ocp.org/10801

ocp.org/30131337

Wondrous Love Mass
The MP3 album of this simple
and memorable Mass setting
based on the beloved hymn
“What Wondrous Love Is This”
will deepen prayer during Lent.
ocp.org/30134285

TODAY’S LITURGY Volume 44 Number 2 ISSN 1080-2452 | Published quarterly by OCP 5536 NE Hassalo, Portland, OR 97213-3638. | Managing Editor Jon DeBellis – Editorial Assistants David Brallier,
Aage Nielsen – Publisher Wade Wisler – Director, Product Development Angela Westhoff-Johnson – Director, Marketing Paul Gilberto – Art Director/Graphic Designer, Judy Urben | All rights reserved. Used
with permission. © 2019 OCP 5536 NE Hassalo, Portland, OR 97213-3638 All rights reserved.
FOR MORE INFORMATION ON ELECTRONIC SUBSCRIPTIONS OR TO PLACE AN ORDER: CALL 1-800-LITURGY (548-8749) | EMAIL liturgy@ocp.org | WEBSITE ocp.org
The views and opinions expressed in the articles herein are solely those of the authors and not necessarily those of OCP’s publisher and/or editors.
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Ask the
Liturgist
What would be a priority in our parish’s
preparation for Lent?
A worship commission should try to mix creative efforts for
special events that draw small numbers with attention to the
regular celebrations, when the great majority of the parish is
present. Therefore, focus on the Sunday liturgies.
For example, one of the first agenda items should be a consideration of what to do differently at the Masses of the Sundays of Lent. What practices will be used (kneeling during
the penitential rite or using the rite of blessing and sprinkling each Sunday); eucharistic prayers (e.g., of Reconciliation), final blessings? What decorations for the church will
be bought or created to proclaim that this is a special time?
Lent could also be a special time to address those damaging
details that have not been attended to—the sloppiness, the
carelessness, and the absences that any stranger notices. The
institution can show the way to individuals by demonstrating
that reform and renewal are possible. I can think of any number of details that turn people off, from flaking paint, missing
lights and filthy rugs, to unreliable ministers, unenthusiastic
singing, and uninspiring homilies or preaching. The situation
could be frozen steps that are not deiced, parking lots that are
not plowed, and chilly churches that are not heated on time.
Supporting documentation: CIC 1250-51; 35 Years 678, 702, 1096, 1350

Who can receive the ashes on Ash Wednesday?
Can infants, the homebound and non-Catholics?
Ashes are sacramentals, and, according to the Ecumenical Directory (121), are available to non-Catholics. The homebound
and anyone prevented from joining the assembly because
of health or other serious reasons are certainly eligible and
should receive ashes if they wish. Infants and anyone before
the age of reason pose an interesting question. In one sense,
they have no personal sin and, if they are baptized, no original
sin, and so are not in need of repentance. In that light, they
have no need of ashes. On the other hand, as part of the family
of faith, they are part of the community of repentance. Perhaps there are some things that don’t need a hard and fast rule.
If someone comes forward, let them have ashes.

What do they mean when they say Lent is 40
days long? I count at least 46 days.
The ancient tradition of the Church is that we always celebrate Sunday as the day of the resurrection. We never pretend that Jesus is dead or far away from us. Even when we
celebrate Lent and do prayer, fasting, and almsgiving in order to respond to God’s call to come back to the faith, we
still celebrate Sunday as a day of rejoicing. If you subtract
the six Sundays from the time from Ash Wednesday to Easter, you get 40 days.
Supporting documentation: GNLY 28, 30

Holy Thursday seems to have a lot of stuff going
on. How do I make sense of it?
The easiest way to understand the Mass of the Lord’s Supper
is to look at the series of processions that mark the celebration: the entrance procession, the procession at the Gospel,
the procession with the holy oils, the procession of the faithful with the gifts for the poor, the Communion procession,
and the procession with the Blessed Sacrament at the end of
the celebration.
The keys to the celebration are found in the gathered community; in the oils that remind us of the coming sacraments
of Easter; the Word of God, demonstrated in the homily
and the Washing of the Feet; in the concern for the poor; in
Communion; and in the devotion to the presence of Christ
in the Blessed Sacrament. In that light, it is really a very clear
and beautiful celebration.
Supporting documentation: GNLY 19, 28; CB 297; PS 44-57; CIC 931

What is the idea behind the Octave of Easter?
And what about Divine Mercy Sunday?
The great feasts of the year seem so grand that one day just
doesn’t seem to be enough to celebrate them. Easter, in particular, has a second celebration on the eighth day, otherwise known as the Second Sunday of Easter. More recently,
in part because of the visions of Saint Faustina, the Second
Sunday also celebrates God’s mercy in a particular way and
is known as Divine Mercy Sunday.
Supporting documentation: GNLY 24; CB 371; 35 Years 38, 573-74,
882, 1451, 1643

Supporting documentation: CIC 1170; GNLY 29; 35 Years 99, 1180

© 2021 OCP. All rights reserved.
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BULLETIN
notes

This is a series of notes for liturgical catechesis in weekly bulletins or inserts.
Churches that OCP serves have permission to reproduce these notes.
Copyright lines must appear as printed.

HOLY NAME

SIN NO MORE

How many are the names of God! In our liturgy, we
call upon the Lord, our Christ, for mercy. We ask our
Father for our daily bread. We pray to the Holy Spirit
to sanctify our gifts. In all this we
recall the revelation to Moses
that our God is the God
Who Is. This most wonderful of names reminds us
that the holy presence is
with us always, journeying with us, one
with our sacrament,
speaking the word
of life. The God Who
Is does not abandon
us but always offers
us one more chance to
bring forth fruit.

“Woman, has no one condemned you? Go away, and sin
no more!” The Church’s sinfulness is brought before her
Lord. She stands elected and
chosen as God’s own wife
but ashamed of her failings.
Her Lord tells us to put our
sinful past aside and to seek
the “prize which we are
called to receive in Christ
Jesus.” Perfection comes
only with the Lord’s sure
help. Those willing to
reveal all to the Lord will
know mercy.
Text, Philip J. Sandstrom, STD
© 1998, OCP. All rights reserved.

Text, Alice L. Camille © 1998, OCP.
All rights reserved.

COME, LET US WORSHIP

GOOD SHEPHERD

The Blood of Christ established the paschal mystery.
We come to the afternoon hour of the Paschal Triduum to commemorate the redemption Jesus won for
us through the gift of his life. The wood of the Cross,
an instrument of torture, is the sign of our salvation
and the sacred article of our worship. Today’s liturgy
is a cause for joyful celebration because of the infinite
love of God demonstrated through his Son’s passion.
“Come,
let us
worship!”

On the walls of underground corridors and cemeteries
where early Christians hid from their Roman persecutors, the most ancient representation
of the risen Lord was the image
of the Good Shepherd. Figures of
a beardless young man bearing a
lamb on his shoulders or playing
a flute gave countless potential martyrs courage at times
of great danger. A shepherd leads and
protects. Two thousand years later who
are our “good shepherds”? Heroic men
and women who make advances at great
personal cost? Older, wiser people who
watch out for us and teach us by their
lives? Children who dare to trust? Who
is Christ for us today?

Text, Michael R. Prendergast, MTS,
MA © 2004, OCP. All rights reserved.

Text, James A. Wilde, PhD
© 1998, OCP. All rights reserved.
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Your 2022 missal is now available as an app!

Instantly access music, readings and the Order of Mass from
the convenience of your smart phone or tablet. Simple and easy to
use, the USCCB-approved Breaking Bread 2022 eMissal app
is a wonderful resource for active participation in the liturgy
and for personal devotion.
This year the eMissal app is even better, offering readings,
Gospel Acclamations and psalm responses for daily Masses, zoom
for improved readability, and more features throughout the year.
Learn more at ocp.org/BBeMissal-TLE
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Full, Conscious, and Active P R E PA R AT I O N
Apply for an OCP Parish Grant now!
OCP’s annual Parish Grants program is currently accepting
applications. Over the years, the program has provided
direct financial assistance to enhance the worship experience
of Roman Catholic parishes in the United States.
For 2022, eligible recipients have been expanded to include
Roman Catholic parishes in the U.S. or U.S. territories,
as well as college and university campus ministries such
as Newman Centers that demonstrate a consistent Mass
schedule throughout the liturgical year.
Since its inception, the OCP Parish Grants program has provided more than $3.33 million in financial support to Catholic parish music and liturgy endeavors. The program is part of
the company’s goal to serve our customers with unparalleled
excellence, seeking always to anticipate their needs.
Any Roman Catholic parish in the United States (or U.S.
territory), as well as college and university campus ministries such as Newman Centers, that was not an OCP grant
recipient in the prior year may apply for a grant. We regret
that ministries like youth or prison ministry and religious
communities, such as monasteries, convents or seminaries,
are not eligible for this program.
Recipients of an OCP parish grant must use the money for liturgy/music purposes. COVID-19 introduced many new challenges for parishes. In addition to building or improving multicultural ministries, parishes are using grant money to purchase
equipment to livestream Mass, and to continue ministering to
their parish communities. Other uses include the upgrade of
sound systems; purchase or repair of musical instruments and
equipment; facilities maintenance and improvements; music,
hymnals and other worship materials; and online tools and
other electronic resources in support of liturgy preparation.
This year, applications are available online and may be submitted until May 30. Recipients will be announced in August.
Log on to ocp.org/grants for more information!

Hear Our Prayer/Te Rogamos, Señor
Catholics pray for one another.
Sometimes placed in the shrine to the
Blessed Mother, and often included
in the procession with the gifts, the
book of intentions has become important in the life of the parish. Hear
Our Prayer has provided a beautiful
place to write these intercessions and
thanksgivings.

Now meet Hear Our Prayer/Te Rogamos, Señor! This great resource is given a new lease on life with four great improvements!
First, the title: Hear Our Prayer/Te Rogamos, Señor. This resource now has all the seasons, celebration names and inspirational Scripture passages in both English and Spanish, a powerful statement of the importance of being an inclusive parish.
Second, the book is easier to use. Rather than having to flip
from section to section –Advent to Immaculate Conception
and then back to Advent – Hear Our Prayer/Te Rogamos,
Señor is renewed annually. Each feast follows the others,
with spaces for all the weekday celebrations as well.
Third, the cover is now reusable. In the first year, you will
purchase the cover and the book pages. In subsequent years
you need only purchase the inside pages, reusing the cover.
Finally, the resource can now be a subscription purchase.
You can be confident that Hear Our Prayer/Te Rogamos,
Señor will show up each year, weeks before you’ll need it.
Enjoy the peace of mind a subscription brings.

Pastoral Musician Scholarship Winner
OCP is proud to announce the recipient of the 2021 pastoral musician scholarship. Administered by the National
Association of Pastoral Musicians (NPM), this annual
award supports musicians who are completing graduate
and undergraduate studies.
OCP Scholarship—$2,500 | Kateri Andress
Congratulations, Kateri!

Sprinking Rite
The option for the rite of Sprinkling of Holy Water is limited to the Easter Vigil and those celebrations that occur on
a Sunday. The reason for this is that Sunday – the day of
Resurrection – is also the day of Pentecost when the Church
was born. For both of these reasons, Sunday is the day we
remember our Baptism in a special way. The rubric is therefore quite easy to recall. We have the Sprinkling rite as an
option on any day that is a Sunday. So, even if a feast like
the Assumption of the Blessed Virgin, which is not focused
too much on Baptism falls on a Sunday, the Sprinkling rite
is permitted, even if it is not likely to be used. On the other
hand, it can seem odd that a feast like Saint John the Baptist
does not normally have this option, but the Sacrament is
tied to the Sunday, and so it is only when his feast day is on
a Sunday that we have the option for and probably should
use the Sprinkling rite.
© 2021 OCP. All rights reserved.
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OCP Celebrates 100 Years:
A Publisher's Memory
Publisher of OCP, 1992–2017
(Part 2 of 3: Part 1 (Owen Alstott) appeared in
Today's Liturgy, Advent/Christmas 2022)

John Limb

I

served as OCP’s publisher from 1992 to 2017. Those 25 years witnessed a great deal
of growth at OCP, as well as a great deal of change in our industry and in the Catholic
Church in the U.S. I’d like to state at the outset that I do not take credit for OCP’s successes during that time; rather, credit lies primarily with OCP’s dedicated employees and
the talented composers whose music we were privileged to publish. None of this would
have been possible were it not for them.
When I took over the helm as publisher in 1992, we were still publishing on “paper and
plastic.” Missals, hymnals and sheet music were only available as print media; recordings were only available as CDs and cassettes. All of our promotional materials were
also printed. It was not until 1995 that we launched our first website, ocp.org. Our first
digital product, liturgy.com, did not appear until several years later.

John Limb was publisher
of OCP from 1992 to 2017.

The process of creating products was, however, transitioning at the time from manual to
electronic production. Music engravings were no longer created on a “music typewriter,” but were instead computer generated. The same with texts. Graphics and photography were also going digital. But the printing process was still mainly a manual operation:
galleys were stripped and pasted by hand, plates were burned, and products were printed
on huge presses in quantities numbering in the hundreds to millions.
By 2017, this entire process had become digitized. All the work was now done on computers, often beginning on the composer’s computer, then being massaged on editors’
computers, and finally being sent via the internet to a printing press – often located several thousand miles away. A majority of our products were still being published on paper
and plastic, but customers could also purchase digital copies – be that a PDF of a choral
octavo or an MP3 recording of a single song. Sales of physical products began to decline
as sales of digital products grew.
We were also beginning to experiment with digital worship aids. This began with the
creation of digital versions of our accompaniment books and recordings libraries. Now
instead of purchasing bulky binders of sheet music or dozens of CD recordings, customers could instead download digital versions directly to their computer or tablet. It
would only be a matter of time before we could also provide worship aids directly to
parishioners’ smart phones. [That did, in fact, just occur in February of this year, with
the release of OCP’s Breaking Bread eMissal.]
During this same period, dramatic changes were also occurring in the U.S. Catholic Church.
The Church was becoming not just more multilingual, but also more multicultural. In particular, the number of Hispanic Catholics had greatly increased. (As of 2020, Hispanics
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accounted for 40% of all
U.S. Catholics.) Other
ethnicities were also becoming more prevalent,
especially
Vietnamese
and Filipino Catholics.
All these groups brought
not only their languages
to the Church, but also
their unique religious
customs and traditions.
In addition, young
adults – including Gen
Xers and Millennials – were coming of age and contributing
their own style of music to the Church. The Baby Boomer
compositions of the 1970s and 80s were being supplemented
with songs from younger composers heavily influenced by
contemporary Christian music.
OCP sought to respond to the needs of the increasingly diverse Church. For Hispanic Catholics, this included OCP’s
very popular Flor y Canto hymnal (now in its third edition),
as well as the groundbreaking bilingual missal Unidos en
Cristo/United in Christ. In 2001, OCP reached out to the
most respected Vietnamese composers, both in Vietnam and
in the United States, identifying the Vietnamese community’s most-loved hymns, songs and service music, and eventually publishing them in our Thánh Ca Dân Chúa hymnal. For Gen Xers and Millennials (and all the young at
heart), OCP published the Spirit & Song hymnal and, more
recently, the Choose Christ annual missal. All the while, we
continued to publish our flagship worship aids, Breaking
Bread and Today’s Missal, along with our very successful
Journeysongs and Glory & Praise hymnals.
As I stated earlier, none of this could have happened were it
not for OCP’s dedicated employees and the talented composers whose music we were privileged to publish. I was fortunate to work with some of the best people in the industry –
both during my time as Publisher, as well as during the 1980s
when I first came to OCP. What marked all these individuals,
be they staff or composers, was not just their immense talent,
but also their dedication to serving the People of God. I’m
humbled by the many hundreds of individuals with whom I
had the honor of working during my tenure at OCP. They
are too numerous to name, and I hesitate to call out even a
few, because once started, I wouldn’t know where to stop.
I actually got my start in music ministry in the 1970s in Louisville, Kentucky. I eventually ended up working in the Office
of Worship for the Archdiocese of Louisville as a parish liturgy

and music consultant. It was
during this time that I first
became aware of OCP. I had
been researching available
worship aids, and I’d become
quite impressed with OCP’s
Today’s Missal and annual
Music Issue. (This was before the advent of Breaking
Bread.) The Music Issue
combined the very best of
traditional and contemporary repertoire in one small
volume that was updated annually. Parishes would often contact me and ask me to recommend a worship aid. I told them,
“For the money, I think the best one comes from OCP.”
I began requesting sample copies from OCP that I could
supply to the parishes. Every couple months I’d put a call
in to OCP, and a few days later a dozen or so sample packets
would arrive in the mail. With time, I became impressed
with OCP’s generous spirit of customer service, and I soon
found myself wanting to learn more about this Catholic
publisher out on the West Coast. I was particularly intrigued by the fact that OCP was a not-for-profit organization. (For those who don’t know, a not-for-profit organization has no owner, only employees; and, if its income in
a given year exceeds its expenses, the net proceeds must be
reinvested in furthering the company’s mission.)
I remember thinking at the time, wouldn’t it be wonderful
if one day I could work at OCP. I never imagined that one
day I would indeed be offered a job there, and, even more
unimaginable, that one day I would be OCP’s Publisher. It
was without a doubt the greatest honor of my life being able
to serve as Publisher for 25 years. Those 25 years went by in
a flash. It’s really true, time does fly when you’re having fun.
For all the changes that have occurred since 1992 – be that at
OCP, in the industry, or in the U.S. Catholic Church, that
same ethos of ministry and service continues to characterize
OCP today. The Church continues to grow and evolve in the
United States, and OCP is here to serve the Church – the entire
Church. Whether it’s chant, traditional hymnody, contemporary music, music for children and young adults, or music for
the multicultural community, OCP has something for everyone. We’ve been doing this for the past century. God willing,
we’ll still be doing it 100 years from now. Deo gratias!
© 2021 OCP. All rights reserved.
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Resources for music
ministers and liturgists

ocp.org/pf-tle22

ocp.org/ra-tle22

Prayer of the
Faithful 2022

Respond &
Acclaim 2022

Access sample prayers and
suggestions for Sundays,
holy days and other
important days of the
liturgical year — this year
with more requested
common prayers.

Lead your congregation in
praise with this incredible
annual collection of psalms
and Gospel Acclamations.

ocp.org/tlp-tle22

NEW!

Today’s Liturgy:
Music Planning
Resource 2022
This brand new, high quality
print planning book offers
song suggestions and
space for 150 liturgies.
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Celebrating the Easter Triduum
Rev. Lawrence J. Madden, SJ

I
Jesuit Father †Lawrence J. Madden
(1933–2011) was the founder of the
Georgetown Center for Liturgy in
Washington, D.C., and had been its
director since it began in 1981. He had
served as director of campus ministry
and as a member of the theological
faculty at Georgetown University. He
was an adjunct professor of pastoral
theology at the Washington Theological
Union and the Catholic University of
America, and served as an advisor to the
Bishops’ Committee on the Liturgy.
A frequent speaker at conferences
and parish programs, he wrote
numerous articles and edited and coauthored several books on liturgy and
American spirituality, including The
Joseph Campbell Phenonmenon and
Celebrating Marriage.
He served as pastor of Holy Trinity
Catholic Church from 1993 to 2000 and,
within the Society of Jesus, served as
religious superior for three communities.
Father Madden was a member of the
Studies in Jesuit Spirituality Seminar
and the North American Academy of
Liturgy, on whose governing committee
he served. He earned a doctorate in
theology and a diploma in liturgy from
the University of Trier, in Germany.

am writing this article on the 46th anniversary of my ordination to the ministerial
priesthood (2010). Although I’ve stopped being surprised at the quick passage of time,
I still get taken aback when I see that sentence in the Decree on the Ministry and Life of
Priests which says: “Priests ... have the primary duty of proclaiming the Gospel of God
to all” (4). It is undeniably true; it is an immense responsibility; and the longer I have
tried to answer the call to preach the Word, the more mysterious and awesome I understand the event to be.
Why do I mention the Word in an article on presiding? Because presiding at the liturgy is also
a proclamation of the Gospel. We are dealing with the proclamation of the Word through
the languages of the body—with looks, postures, gestures, processions, sounds, and music.
The body language of all the liturgical ministers, whether visible or only audible, is in a
real sense a proclamation of belief, and it influences the liturgical event. The body language that affects the assembly the most, however, is almost always that of the priest celebrant—for good or ill. Even the music and the worship space, both potentially powerful
influences on the worshipper, are usually not as influential as the celebrant’s presence,
words, and actions.
What should be the primary influence on the manner of the celebrant? His awareness
of the mystery that envelops us, the God who created and redeemed us. This God is
one who is very close to us, and because of the gift of the Incarnation, we can imagine
Jesus walking this earth, a man like us in all things but sin. But our God is also the One
who created the farthest stars scientists have detected, whose light, travelling at 186,000
miles a second, will not reach the earth for 800,000 years. In other words, if the celebrant
is conscious of who is present in our midst he could rightly project immense joy, but
what he can never be is casual. What can seem ordinary— the readings, the washing, the
anointing, the eating and drinking, the singing—is permeated by the extraordinary.
Before addressing how we should approach the Triduum liturgies in detail, here are a few
observations about successful ritual action and effective presiding skills in general.

Preparing the Three Days
The Triduum liturgies are a special challenge for the entire liturgy team, primarily because they are only done once a year and some of them are complex. This means that
careful preparation is needed. I think the celebrant must get deeply involved with the
musicians and with the other major ministers in the preparation of these liturgies.
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One of the things they should do together is to try to imagine the flow of each of the liturgies and focus on that. Liturgical rituals have something in common with games. Games
have rules, but the rules are there only to promote the inner
flow of the game. So too with liturgy; the rubrics are there
only to promote that inner flow of prayerful involvement
by the people. So the ministers, especially the celebrant and
the director of music, should see to it that the assembly is
not just “going through the rite,” but that the inner flow is
there and the people are engaged.
There can be some frustrations in preparing these rituals. If
your church is like many others, this is the annual occasion
when you wish your building were configured differently—
allowing the rituals to flow more easily and facilitating better
participation. Who knows? Maybe this year, after that final
rehearsal for the Vigil, you’re going to say: “Enough! Out
with the birdbath font! Next year we’re going to have a baptismal pool where the full symbolism of this sacrament can
be experienced! And we’re going to put a plaza out front, and
we’re going to get a decent organ, and....” Frustrations can
sometimes lead to wonderful, surprising change!

The Celebrant’s Role
What should be the attitudes and behavior of the celebrant—
at any liturgy? Above all, the celebrant should himself model
full, contemplative participation in the liturgy. This means he
should pay attention to the action at hand; he should sing, pray,
listen attentively to the Scriptures, and be silent and still when
the assembly is silent and still. As the leader of this prayer
event, his body should be relaxed but alert; his ritual actions
should be full but reverent. The way he proclaims the text of
the prayers should reflect preparation and allow the people to
pray along with him. He should also project a sense that he is
addressing God and not the assembly in these prayers!
The celebrant also needs to avoid being a distraction to those
he is leading by vesting with care. He needs to be hospitable
and inviting, showing sincerity and warmth. He needs to
look at people, speak to them clearly and audibly, and listen
to the assembly when they respond to him. What he should
not do is drop casual remarks. All of his remarks at the various, appropriate times in the liturgy should be prepared.
Before a liturgy begins, the good celebrant always makes
sure, either personally or through someone he trusts, that the
microphones are turned on and are working, that the books
are marked, and that everything else needed for the ritual is in
place. I learned this from stage actors who told me they would
not dare start a performance without personally checking the
stage for anything they would need during a play.

Holy Thursday
Now let’s take a look at the Triduum liturgies. First, a word
about Holy Thursday. The washing of the feet in imitation of Jesus’ gesture at the Last Supper is unique to Holy
Thursday and can be a forceful symbol of loving service.
There was a time when I felt like Saint Peter and would have
recoiled if another offered to wash my feet. But as I have
grown older I have come to realize that fundamental to my
salvation is my acceptance of God’s love. I now see that gesture of love by one member of the body of Christ for another as properly humbling for the receiver, yet one that should
also be filled with joy.

Good Friday
The greatest challenge I find in the Good Friday liturgy is
having the Passion proclaimed in a way that will promote
the deepest assimilation by the assembly. At the parish
where I served, we used the three proclaimers: the celebrant
and two other readers. We did not have the assembly take
a part in the reading, but we all sang verses of “O Sacred
Head Surrounded” at significant moments throughout the
reading. This seemed to work very well. What will work
best for your assembly?

Easter Vigil
In preparing the Vigil liturgy you should recognize that if
you do the outdoor lighting of the fire, proclaim all of the
readings, and if you have a number of elect to be baptized and
others to be received into the Church, the liturgy will be long.
You must decide what is best for your particular community.
Don’t presume that it will always be best if you do everything. On the other hand, if you plan the rite carefully and
watch the inner flow, you may be surprised at how much
you can do.
Think carefully about how best to do the ritual of the new
fire. If you are fortunate enough to have a workable outdoor
space, by all means use it. But if the space is constricted and
doesn’t allow the assembly to be engaged, do the fire rite inside. That was the situation in the parish where I served, so
we had the fire inside the church. It was set in a large metal
bowl. The bowl was placed on a heat-resistant surface and
half filled with ordinary table salt. Just before the ceremony
began we poured rubbing alcohol over the salt until it was
covered, then set it alight. It made a bright, sizable, and manageable fire and usually burned long enough for the singing
and the procession of the Paschal Candle. (Be sure to experiment with this once before trying it the night of the Vigil.)

14 | TODAY’S LITURGY | Lent • Easter Triduum • Easter 2022
TABLE OF CONTENTS

The Liturgy of Baptism
Celebrants, whatever the size of your baptismal font, try to use
a significant amount of water in the act of baptizing. You should
be sure, by testing at rehearsal, that you can transport a sizable
amount of water to the head of the tallest member of the elect
without looking ludicrous or being in danger of falling.
Celebrants, be sure to make the imposition of hands a significant gesture and, no matter how many newly baptized
there are, don’t hurry this part of the rite. The same goes for
the anointing. Use enough oil so they can feel it and, if it’s
not too much to hope for, catch the aroma.
A final thing to avoid. I have been present for a Vigil Baptism where the elect were baptized facing the congregation
in rather close quarters.
They were not able to face the assembly at an angle that would
have afforded them a bit of privacy as they become reborn in

OCP Parish

the Spirit. The reason given to me by a member of the RCIA
team was that the assembly wanted to be able to see their faces.
I feel this is a distortion of the event. I urge celebrants and other
planners to be careful about putting the elect “on exhibit” in
any way. While not denying the benefits to both the elect and
the assembly of being together for the Baptism, the central
interaction here at that moment is between God and the
elect. And after all, for more than six centuries Baptisms were
usually not performed in the midst of the assembly, but rather
in a separate baptistery equipped with a large pool of water in
which the elect were baptized in semi-privacy and in the nude.
Only after the baptismal bath and anointing did they join the
larger assembly for the Eucharist in the cathedral.
Celebrants should study the rites, prepare them carefully
with the parish team, and then glory in the love of God as
we celebrate these wonderful mysteries.
© 2010 OCP. All rights reserved.

Congratulations to the 2021 Parish Grant recipients!

GRANTS
Since 2001, the OCP Parish Grants program has awarded $3.3 million to more than 1,500 parishes.
This year, grants to support music and liturgy went to these communities:

Assumption of the Blessed Virgin Mary (Middlebury, VT) Blessed Sacrament (Oakland City, IN) Cathedral of the
Most Blessed Sacrament (Detroit, MI) Christ the King Church (Hillside, NJ) Church of St. John the Evangelist
and Our Lady of Mount Carmel (White Plains, NY) Church of St. Jude (Joliet, IL) Church of St. Mary (Larchwood, IA)
Holy Cross Catholic Church (Madill, OK) Holy Family Parish (Portage, PA) Holy Name Church (Rock Rapids, IA) Holy
Redeemer Catholic Church (Dublin, GA) Holy Spirit Parish (San Jose, CA) Immaculate Conception Church (Fort
Benton, MT) Our Lady of Angels Church (San Diego, CA) Our Lady of Good Help Church (Hoquiam, WA) Our Lady
of Guadalupe Parish (St. Louis, MO) Our Lady of Peace Parish (Ironwood, MI) Our Lady of Refuge Church Parish
(Roma, TX) Our Lady of the Assumption Parish (Claremont, CA) Our Lady of the Lakes Parish (Antioch, IL) Our Lady
Queen of the Apostles Church (Abernathy, TX) Sacred Heart Catholic Church (Glenwood, MN) Sacred Heart Catholic Church (Pullman, WA) Sacred Heart Catholic Church (Webb City, MO) Sacred Heart Catholic Parish (Rowlett, TX)
Sacred Heart of Jesus Church (Larned, KS) San Isidro Parish (Rota, MP) Seven Dolors Catholic Church (Manhattan,
KS) St Theresa’s Catholic Church (Nenana, AK) St. Anne Catholic Church (Wichita, KS) St. Bernadette Catholic
Church (Hedgesville, WV) St. Bernard Parish (Breda, IA) St. Charles Borromeo Parish (Frankston, TX) St. Henry Catholic Church (Fort Wayne, IN) St. John the Baptist Catholic Church (Lovelock, NV) St. John the Baptist Catholic
Church (Johnsburg, IL) St. Joseph Catholic Church (Des Moines, IA) St. Jude of the Lake Parish (Mahtomedi, MN)
St. Mary and St. John the Baptist Churches (Waddington, NY) St. Mary Catholic Church (Wakeman, OH) St. Mary
Church (Newport, MD) St. Mary of the Immaculate Conception Catholic Church (Indianapolis, IN) St. Mary’s Catholic Church (Batesville, AR) St. Michael the Archangel Parish (South Glens Falls, NY) St. Michael’s Church (Keshena,
WI) St. Padre Pio Parish (Oakfield, NY) St. Patrick Church (Epworth, IA) St. Patrick Church (Lakeview, OR) St. Patrick
Parish (Lowell, MA) St. Patrick’s Catholic Congregation (Sheffield, IL) St. Patrick’s Pro-Cathedral (Newark, NJ) St.
Peter Parish (Marshall, MO) St. Rose of Lima Catholic Church (Oxford, NJ) St. Stanislaus Parish (Little Falls, MN) St.
Thomas More Parish (Centennial, CO) St. William’s Catholic Church (Argusville, ND)

Learn more at ocp.org/previous-recipients
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Choral Packet 100
OCP's Choral Review Service program
reaches 100 editions
Kevin Walsh

OCP CHORAL

100

REVIEW SERVICE

CONTENTS
Dear Friend in Music,

Kevin is the retired Executive
Producer of Recordings at OCP.

OCP is dedicated to helping
you and your music ministry
engage, unite and inspire your
community. Enclosed please find
the Fall 2021 edition of the OCP
Choral Review Service, our 100th
packet, with titles for Lent, Easter,
and Pentecost. In celebration of
this tremendous milestone, some
of OCP’s esteemed composers
provided valuable background
information on titles from the
packet. Visit ocp.org/choralreview-service to watch them
discuss their songs! Plus, for the
first time, we are offering a FREE
MP3 album of the recordings on
the enclosed CD — simply use
the coupon code CP100 to access.
We understand and empathize
with the difficulties that music
directors are enduring during
the pandemic, and we strive
to provide selections that will
be successful in a variety of
ensemble configurations.

CD-213

DISC B

DISC A
Choral Anthems
If You Love Me
Matthew Koraus

Regina Caeli
Colin Mawby

Eia Mater
Robert Benson

Music for Contemporary
Ensemble
Blessed Are You (The Beatitudes)
Sarah Hart

Christians, to the Paschal Victim
Ken Canedo

Our Hope and Our Salvation
Curtis Stephan and Steve Angrisano

Music for Intercultural
and Bilingual Celebrations
Pan del Cielo/
Bread from Heaven
Iván Díaz, English text by Tom
Booth and Estela García-López

Ito Ang Bagong Araw
Fruto Ll. Ramírez, SJ,
text by Danilo B. Isidro, SJ

Ubi Caritas / Where Charity Is
Dwelling / Donde Hay Caridad
Lourdes C. Montgomery

Music for Choir
and Assembly
All Good Gifts
Maureen Briare

Resurrexi, I Am Risen/
Jesus Christ Is Risen Today
arr. Charles Thatcher /
EASTER HYMN

Light of Christ, Burn Bright
Orin Johnson, text by John T. Kyler

O Love of God Incarnate
Justin Wedgewood,
text by Genevieve Glen, OSB

O Sacrum Convivium
Ricky Manalo, CSP

Oh, Who Can Know
the Mind of God
Justin Wedgewood,
text by Genevieve Glen, OSB

Psalm 31: Father, Into Your Hands
Bob Hurd

Psalm 95:
If Today You Hear His Voice
Tom Kendzia

The Greatest of These
Kevin Keil, text by Kate Bluett

We Are One
Janèt Sullivan Whitaker

With God at My Side
Gerard Chiusano

With Open Hands
Roc O’Connor, SJ

You Were Never Alone
Timothy R. Smith

I

t’s amazing to think that we have created 100
Choral Packets. How did this happen? Let
me remember with you…I began working for
OCP in 1985 as a Music Editor. At that time
OCP’s catalog had three octavos, four to five
books of choral descants for hymns, arranged
by Randy DeBruyn, five to ten collections of
music by theme or composer, and the guitar
and organ accompaniment books, which were
each about an inch thick.

That All May Be One in Christ
Ricky Manalo, CSP

We knew we had some good arrangements for
ensembles and choirs, but we didn’t have the
best way to get them to our customers. Those
of us who had sung in choirs knew that nearly
all choral music is in octavo format. We began
to subtly push for more octavos. OCP printed
more octavos, but we weren’t sure how to get them in the hands of our customers. Remember, this is before the internet, and CDs and cassette tapes were becoming more popular
and affordable.
To order any of the octavos in
this packet, simply mail, email,
or fax the completed order form
on the back of this booklet,
or call us at 1-800-LITURGY
(548-8749).

God bless your ministry during
these extremely challenging times
for liturgical musicians, and as
always, let us know how we can
help meet the changing needs of
your parish.

Alleluia! He Is Risen
Bob Hurd

From Dust We Came,
to Dust Return

Scot Crandal, text by Michael Joncas

Kyrie Litany

Luke D. Rosen

ocp.org | 1-800-LITURGY (548-8749)

We did send out audio samplers using the Eva-Tone Flexi Disc format. For those of you
who don’t have a clue what that is, they were flexible recordings that you would play on
your turntable, the machine that was used to play your 45 single vinyl records or your
33 1/3 vinyl LPs—those big, heavy, fragile things that you hated moving from house to
house when you were young.
OCP kept expanding the selections in Music Issue by adding titles from new collections
and from selections we chose in our Music Reviews where we would review music that
had been sent in by you, our customers. When we had enough titles, we would put together a new collection and that would usually have an accompanying cassette. Still, we
didn’t have a convenient way of getting those choral recordings to you, without your
having to purchase the entire collection.
We began sending out sampler cassettes in the early 80’s, containing selections from those
newer themed and composer collections that we had published. Still, those octavos that
we were publishing didn’t seem to be reaching you.
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30145614
30145633 (PDF)

Alleluia! He Is Risen
SAB Choir, Piano, Guitar, Brass Trio, Assembly

Bob Hurd

30147782
30147783 (PDF)

Ubi Caritas/Where Charity Is Dwelling/Donde Hay Caridad
SAB Choir, Keyboard, Guitar,
Solo Instrument in C, Assembly

Lourdes C. Montgomery

30143636
30143637 (PDF)

Jesus, You Are Present
Unison Choir, Keyboard, Guitar,
Solo Instrument in C, Assembly

Carey Landry/Carol Jean Kinghorn-Landry

30113332
30116433 (PDF)
4568
30112775 (PDF)

C H O R A L

Cantar
Alabanzas

S E R I E S

Eia Mater (Let Me, Mother, Font of Love)
SATB, Organ

Arranged by Stephen M. Lee

30147325
30147326 (PDF)

Clear the Voice
SATB Choir, Cantor, Piano, Guitar,
Solo Instrument I, II, & III in C, Assembly

SERIES

the spirituals series

for Young
People

to the Corpus Christi Contemporary Music Group, Corpus Christi University Parish, Toledo, OH

E XCE LLE N CE IN S ACR E D CH O R A L MU S IC

Clear the Voice
Text based on Vox clara, 9th cent.
Verses and Bridge, Harry Hagan, OSB
Refrain, Luke D. Rosen

Alleluia! He Is Risen
Bob Hurd

30141054
30141055 (PDF)

The Nicene Creed
SATB Choir, Keybaord, and Assembly

FROM THE COLLECTION
We Should Glory, Vol. 1
Octavo Packet #30145597
MP3 Album #30145588

Stephen Dean

C HORAL S ERI ES

4637
30100801 (PDF)

Over My Head

(Let Me, Mother,
Font of Love)

Jesus, You Are Present

Lourdes C. Montgomery

Resurrexi, I Am Risen/Jesus Christ Is Risen Today
SATB Choir, Descant, Organ,
Brass Quartet, Timpani, Assembly

Arranged by Charles Thatcher

Choral Hymns
of Praise

Carey Landry and
Carol Jean Kinghorn-Landry
30147177
30147180 (PDF)

Our Hope and Our Salvation (Blessed Be Our God)
Three-part Choir, Piano, Guitar, Assembly

30145719
30145720 (PDF)

Piano

African-American Spiritual

Arranged by Stephen M. Lee

Robert Benson
Curtis Stephan/Steve Angrisano

Luke D. Rosen

INTRO Joyfully (q.. = ca. 55)

Eia Mater

Ubi Caritas
Where Charity Is Dwelling
Donde Hay Caridad

Luke D. Rosen/Harry Hagan, OSB

Advent &
Christmas

Choral
Series

Colección Coral

Over My Head
Assembly, Solo, SATB Choir

Robert Benson

And Mary Said
SSAA Choir, a cappella

Larry Theiss

MP3 #30140591 | MP3 Accompaniment Track #30142906

CONTEMPORARY SONGS OF FAITH

30145610
30145629 (PDF)

Sisters in Song

Verses and Bridge text © 2000, St. Meinrad Archabbey. Music and Refrain text © 2019, Luke D. Rosen.
Text and music published by OCP, 5536 NE Hassalo, Portland, OR 97213. All rights reserved. This Edition © 2020.

Psalm 31: Father, into Your Hands
SATB Choir, Piano, Guitar, Assembly

FROM THE COLLECTION
Stand By Me: A Celebration of African-American Song
Octavo Packet #30113342
CD #30113343

FROM THE COLLECTION
Hi God 7
Songbook #30139423 | Children’s Book #30139422
CD #30139421 | MP3 Album #30142893
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Bob Hurd

PSALM

30100300
30100939 (PDF)

Ito Ang Bagong Araw (Easter)
SAB Choir, Keyboard, Guitar, Assembly

Fruto Ll. Ramírez, SJ/Danilo B. Isidro, SJ

Intercultural
Music Series

SERIES

ocp.org | 1-800-LITURGY (548-8749)

ocp.org | 1-800-LITURGY (548-8749)

ocp.org | 1-800-LITURGY (548-8749)

The Nicene Creed
Stephen Dean

ocp.org | 1-800-LITURGY (548-8749)

Resurrexi, I Am Risen/
Jesus Christ
Is Risen Today

(Blessed Be Our God)

EASTER HYMN

Curtis Stephan
and
Steve Angrisano

Arranged by

And Mary Said
Larry Theiss

FROM THE COLLECTION
The Sound of Victory with Mass of St. Kilian
MP3 Album #30138203

ocp.org | 1-800-LITURGY (548-8749)

ocp.org | 1-800-LITURGY (548-8749)

CHORAL MUSIC FOR WOMEN

Our Hope and Our Salvation

Charles Thatcher

ocp.org | 1-800-LITURGY (548-8749)

Ito Ang Bagong Araw

ocp.org | 1-800-LITURGY (548-8749)

ocp.org | 1-800-LITURGY (548-8749)

The National Association of Pastoral Musicians’ Regional
and National Conventions and the Anaheim Religious Education Congress were opportunities for us to showcase our
music, and we had some wonderful showcases, but again,
that was once in each host city for those lucky enough to be
able to attend. We decided to send out more samplers to give
our customers opportunities to hear our music. That helped
a bit, but not quite enough.
As our octavos and collections increased, we had more choral octavos that were just sitting in our warehouse for most
of the year. We created a Choral Packet Review Service and
sent out our first cassette and packet of music in 1989. That
yielded results and we continued this effort because you,
our customers, were finally able to see and hear the new
selections, and to be able to do that on your own time.
The OCP Choral Series was our original octavo series. Then
in the mid to late 80s we brought in the music from the St.
Thomas More Group in London. Their music was unique
enough that we created the St. Thomas More Choral Series.
As we continued to expand our musical offerings, we created the Cantar Alabanzas Series to support the music in
our Flor y Canto hymnal. Next came Choral Hymns of
Praise and the Choral Series for Young People, and much
later in the late 90s we added Contemporary Songs of Faith
to support the Spirit & Song offerings. We added Trinitas to
support music for more difficult SATB anthems, Sisters in
Song for our SSA choral music, the Spiritual Series for our
spirituals and gospel music, the Psalm Series, OCP Advent
and Christmas Series, and the Intercultural Choral Series for
our multi-lingual choral selections.
OCP began selling CDs in the late ‘80s. We started putting
our Choral Review Service on CDs with Choral Packet #39.
We phased out the cassette option and offered the audio recordings on CD only. Soon after 2010 we began offering the
audio recordings for download and now the CDs have been

Psalm 31: Father,
into Your Hands

Music by

Text by

Bob Hurd

FROM THE COLLECTION
We Should Glory, Vol. 1
Octavo Packet #30145597
MP3 Album #30145588

ocp.org | 1-800-LITURGY (548-8749)

(Easter)

Fruto Ll. Ramírez, SJ

ocp.org | 1-800-LITURGY (548-8749)

Danilo B. Isidro, SJ

FROM THE COLLECTION
Gentle Strength
Octavo Packet #30100306
CD #12052 | MP3 Album #100325

ocp.org | 1-800-LITURGY (548-8749)

phased out (like the Eva-Tone Flexi Disc and cassettes).
This makes the accessibility to the recordings easier for you,
our customers.
I was originally hired as a contract session singer in the early
‘80s. I worked with Randy DeBruyn and Frank Brownstead
on the St. Thomas More Center recordings in Los Angeles.
As a Music Editor, organizational skills came naturally to
me, and I took over the Recording Production from Patrick
Loomis, moving into the position of Executive Producer of
Recordings around 1990. This gave me the opportunity to
work with all our wonderful composers either directly in
the studio, or assisting and supporting them as they produced their recordings elsewhere.
The Choral Packet Recordings gave OCP a wonderful
opportunity to develop relationships with musicians and
recording studios around the world, and in Portland. In the
mid 90’s we purchased and remodeled our own studio in
Southeast Portland, Dead Aunt Thelma’s, under the guidance
and management of Mike Moore, our primary Studio Engineer.
We usually used two churches for our recordings, Trinity
Episcopal Cathedral and The Cathedral of the Immaculate
Conception (St. Mary’s Cathedral). Both rooms are wonderful spaces. Trinity is a wood room and St. Mary’s is marble. They have different acoustics and wonderful organs
that are good for different styles of music. When recording
a collection for a composer, we would often invite them to
be a part of the recording experience and participate in the
production process. Score markings and dynamics can only
go so far in conveying a composer’s intentions.
In sessions, we would work on the music, getting it polished and ready to record, and then, before we would press
the red button, we would have the composer come out and
tell us what they were thinking about when they wrote the
piece. What was their motivation behind the composition?
Sometimes hearing them talk about that inspiration gave
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us the opportunity to reach deep inside our souls to share
something personal and reach that gold nugget that liturgical music is all about. Those moments of clarity helped us
all to make that recording a thing of compelling beauty that
our customers would want to hear again and again.
I remember some recording stories that are particularly
poignant or amusing. We were in Los Angeles, recording
Father John Schiavone’s first collection. It was a warm night
and there was a cricket in the church. We were all there:
organist, conductor, a 30-voice choir, instrumentalists, producers and engineer, and the cricket. We had to ask Fr. John
to walk into the church and stand near the pew where the
cricket sound was to get it to stop chirruping while we recorded the takes with our fingers crossed.
Another time we recorded Bernadette Farrell’s “O God,
You Search Me and You Know Me.” There is a hauntingly beautiful horn solo for that piece. After we recorded the
solo in the studio, the horn player was on his way home
and was killed in a terrible automobile accident. I cannot
help but think of him whenever I hear that recording and
the beautiful horn solo and know that was the last piece he
ever played.
Singing music for our Hispanic recordings was always a
learning experience for me. I would chat with our musicians
before the session and discover things I never knew. Talking
with one of our singers, I found out that she was originally
an attorney from Venezuela and now, living in Portland, she
found herself working in a day care center as a childcare
worker. This brought special meaning for me to the texts we
were recording that evening for the Las Posadas collection,
the story about Mary and Joseph, the Holy Immigrants,
searching for some “room in the Inn”.
In our African-American recordings, we worked with Rawn
Harbor, Val Parker, ValLimar Jansen and others to make music that was more improvisational in nature. We needed to
make permanent musical decisions in the recording process.

We did our best, and tried to stay true to the text. The Psalms
from the Soul collections were particularly beautiful.
With our children’s music, we only had a limited amount of
session time (due to the children’s shorter attention span).
We would get the music to the director ahead of time and
when the children arrived at the studio they would go into
the room, sit down in a circle and immediately begin learning the words, rhythms and notes. I remember one particularly amusing story. I kept hearing a crackling sound during
the tracking and thought that there was an issue with distortion. I kept trying to figure out what it was. I finally heard
the sound and saw something. I said, “Zack, what do you
have in your pocket?” He pulled out a red hot with the crinkly wrapper. I said, “Hand it over to me and you can have it
after we are finished!”
On September 11th, Christopher Walker was in town for recording sessions with organ and choir. That sad and unforgettable day began as we all so well remember. The stunned
looks of people, tears, fears, horror, and a feeling that our
lives were forever changed, which they were. We decided to proceed with the planned session that evening. We
all showed up to sing and record some beautiful liturgical
music. I could not think of a better thing to do. I honestly
cannot remember what the pieces were, but I do remember
talking and thinking about the texts while we were recording. We all helped one another that night.
It’s been a pleasure making music, singing, and producing
these wonderful Psalms, hymns, canticles, Mass parts and
spiritual songs for you. This 100th Choral Packet is a milestone because of that number, 100. But each of the packets
created for you these past 32 years have been done with love
and care and attention to the texts, for what else is liturgical music without the text? The music, text and placement
in our liturgies is a primary vehicle for OCP’s mission, to
spread the Gospel of Jesus Christ to all.
© 2021 OCP. All rights reserved.
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Theological Awareness:
The Catechism: Reconciliation

Dr. Glenn CJ Byer

I

really hope that this article will help all those involved in the liturgy to become better
advocates of the Sacrament of Reconciliation. Statistics tell us that far too few of us take
advantage of the sacrament. Part of the reason for this flows from a lack of adult formation
on how regular, if not frequent, confession can help us to live happier lives. So let’s look at
paragraphs 1440-1470 to find new ways to approach the sacrament, and new ways to talk and
sing about it. I will be jumping around a bit because while pastorally the acts of the Priest, of
the penitent, and of God are all intermingled, they are treated separately in the text.

Dr. Glenn CJ Byer has written widely
on the liturgy. He earned a sacred
liturgy doctorate (SLD) from
Sant’ Anselmo in Rome in 1994.
Co-author of Hospitality Basics
(ocp.org/6147), Parish Liturgy Basics
(ocp.org/6143), he is the author
of 26 Ordinary Ways to Live the
Liturgy (http://bit.ly/2EH0kxC), and
his most recent book, Adoration
Basics (ocp.org/30143020). He
is currently manager of worship
publications for OCP.

Paragraphs 1440-1442 make a crucial point. Sin and confession is about God. Sin is a
break with the love of God, and God alone forgives sins. In our catechesis and in our
song, the role of the Priest is important, but we should always be stressing that reconciliation is first about God. Many of the classic reconciliation songs like “Seek the Lord”
[BB/MI 661] or Sarah Hart’s new “Have Mercy on Me” [CCM 79], make it clear that
even though we are forgiven through the ministry of the Church, it is God who forgives.
The Priest Confessor’s role, therefore, is to minister the forgiveness of God. Even the
very brief order of penance issued after the Council of Trent cautioned priests to see their
role as a minister of healing, like a spiritual doctor.
In addition, and perhaps because it is God who ultimately forgives, while the Priest’s
words of absolution are essential to sacramental reconciliation, God’s forgiveness comes
well before that. As soon as the Christian hears God’s call to reconciliation and expresses
contrition, God forgives (paragraphs 1451-1454). Like the loving father in the parable of
the prodigal son (Luke 15:11-32), God doesn’t wait for us to confess – as soon as we are
contrite, forgiveness flows. And so while we are sorry for our sins, contrition and reconciliation should be an important focus in our song, like Scott Soper’s beautiful “Loving
and Forgiving” [BB/MI 664]. The Sacrament of Confession gives us the opportunity to
speak our failings, and that has an immense value, but this is how we renew the relationship: the forgiveness has already happened.
As pastoral ministers, we should help ourselves and those we serve to take time for contrition.
Beyond the seasons of Lent and Advent, we should make use of feast days during the year to
inspire contrition. I find that All Soul’s Day, especially when I visit a cemetery and remember
those who have died, is a great opportunity for remembering how I have failed in my relationships with other people. It is also a day to remember that reconciliation is facilitated by the
communion of all the dead, each praying for and with everyone else. The memorial of Saint
Francis of Assisi, or Earth Day, or the memorial of Saint Anthony of Padua are all days when
we cannot only celebrate the gifts of the natural world, and especially of our pets, but it is also
a time to encourage contrition for how we have failed in our relationship with the planet. The
4th of July can be a time to reflect on how each of us have supported justice in our land. The list
goes on. The examen at Night Prayer is the classic time of day to reflect on how we have sinned.
In a world obsessed with perfection – be it in physical appearance or in the delusion that
we always have to be right – it is so much healthier to recognize that admitting and being
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sorry for our faults is a far more genuine way of responding
to Jesus’ call to perfection. It inspires God’s love to be even
more active in our lives. Saint Thomas Aquinas, when he made
a systematic treatment of the sacraments, did not say that sins
were the most important thing in penance, and neither should
we. Thomas called sins the “remote matter” of the Sacrament
of Reconciliation. The true matter or heart of the sacrament is
contrition. That is what allows God’s forgiveness to flow.
So if contrition is the first act of the penitent, the next of the acts
is the one that is often misunderstood, the actual confession of
sins. If sin is, first of all, a rupture between us and God (#1440),
why should we have to number our sins? The Catechism tells
us, “from a simply human point of view, frees us and facilitates
our reconciliation with others” (#1455). On the spiritual level,
confessing everything we can recall can help us, and the Priest
who hears the confession, to see the complete picture, and to
give counsel on how the whole of our life can be reoriented.
For example, if a child confesses to hitting a sibling, that in isolation isn’t very helpful, either to the Priest or the person confessing. When I taught in seminary there was a custom among
some before at least one major step in the journey to confess
all the sins of a lifetime, even those that had been previously
confessed and forgiven. I thought this odd at first, but came to
see the value of this spiritual practice. The direction of our lives
is set by a thousand decisions, a thousand acts, good and bad,
not just since your last confession, but over years.
The final act of the penitent, the acts of penance or what is
technically called satisfaction (#1459-1460) should never be
tied up with any sense of paying for our sins. The Irish system of penance from the early middle ages was based on an
Anglo-Saxon concept of Wergeld where the cost of a murder
was known ahead of time. This was expanded to books called
penitentials which gave a price for various sins. These books
were roundly condemned by Rome, in part because it led to all
kinds of abuses. If the penance for a sin was to stand cruciform
(with arms outstretched) for an hour, a rich man could pay one
of his servants to that in his stead. The reforms after both Trent
and Vatican II tried to get rid of the mercantile sense to these
penances. So today, a penance is proposed by the Priest to give
us the opportunity to “help configure us to Christ, who alone
expiated our sins once for all.” Jesus paid for our sins, penance
helps us to be configured to Christ.
Indulgences are covered under this section on penance, and
since they were, at least in part, at the root of the Protestant
Reformation, it makes sense to think about them for a minute.
Indulgences recognize the fact that at some level we love our
sins. If we didn’t, we wouldn’t commit them. And so like giving up smoking or any other bad habit, there is pain involved in
falling out of love with our sins. The Catechism describes it this
way, “every sin, even venial, entails an unhealthy attachment to

creatures, which must be purified either here on earth, or after
death in the state called Purgatory” (#1472). And again, former
more commercial systems that measured indulgences in days
and years were abolished, as were any monetary dimensions,
in favor of the less specific partial and plenary.
And in the same way that friends can help us to overcome
our weaknesses, like AA sponsors, so too we can earn indulgences not only for ourselves but for others, whether
alive or dead. This is at the heart of the communion of the
saints, which teaches that the links we have to others are
real, and survive even death.
An indulgence is often associated with going on pilgrimage, which literally involved giving up our own way, and
letting ourselves be led by God. It need not be any more
complicated than that, although it is usually associated with
sacramental confession and Communion. That indulgences
are relatively easy to get for ourselves or for others is a reflection on the strong desire God has to reconcile with us
completely in the communion of saints.
The very last section on the Rite of Penance deals with the
forms of the celebration. There are two aspects that deserve
some attention – one is that even in the individual form, this
is a liturgical act (#1480). One of the biggest surprises that
most people have is when they are shown the actual rite —it
comes complete with a brief liturgy of the word!
The other aspect is that even in communal celebrations of
penance, reconciliation needs to be preserved as a personal
encounter between the Christian and their God. While in
the liturgy, we are almost always encouraged to emphasize
the community, the Sacrament of Reconciliation requires of
us to take responsibility for ourselves, and so songs in the
first person singular can often be very helpful. For those
who are preparing the examination of conscience for these
celebrations, there is a temptation to make this a community reflection. Some of that is valuable, but so too are the
challenges to how we have lived as individuals.
General Absolution used to be more of an active item. The Catechism allows for it, but only in those cases where not giving
a general absolution would prevent people from receiving the
other sacraments like Communion for an extended period of
time. Large crowds do not in themselves fulfill this requirement.
This brings us to the end of the section on Penance. Properly
understood as an effort of everyone to take account for their
lives in relation to a forgiving God, to do so with the support,
more than the condemnation, of clergy, and in communion
with all the faithful makes this Sacrament a moment of grace.
© 2021 OCP. All rights reserved.
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Cantate

Choral Music for the Season

Angela Westhoff-Johnson

I

Angela Westhoff-Johnson is the
Director of Product Development
for OCP and music director at
the Cathedral of the Immaculate
Conception in Portland, Oregon.
She holds a bachelor’s degree
in music from Simpson College in
Indianola, Iowa, and a master’s
degree in conducting from the
University of Oregon.

found myself becoming a bit defensive in a recent conversation I had with a parishioner about liturgical music; more specifically, liturgical choral music. Over the years
I’ve attempted to soften my opinions, especially the passionate ones, when it comes to
such conversations. That is indeed a work in progress. Years of study and practical experience in liturgical music should speak for something, right? I kept thinking, I know
about this; this is my field of study, this is what makes me get out of bed each day and feel
inspired. And yet, I was being told what music works and doesn’t work in liturgy. After
much reflection on that conversation, I’ve come to realize that liturgical music, no matter
how perfect or appropriate, must elevate the spirit and touch the heart. It comes in many
forms and styles, but must be moving and meaningful. It is my hope that these liturgical
choral suggestions elevate your spirit and further add inspiration to your liturgies.
“Music is a higher revelation than all wisdom and philosophy. Music is the electrical soil
in which the spirit lives, thinks, and invents” (Ludwig van Beethoven).

We Glory in Your Cross
by Donald Pearson

Trinitas Choral Series, octavo 4537 (print) | 30128920 (downloadable)
Voicing/Instrumentation: SAB | Difficulty: easy/medium

Holy Thursday, the liturgy that begins the Triduum, is the oldest of the celebrations of Holy
Week. Historically, Holy Thursday is the day that Catholics commemorate the institution
of three pillars of the Catholic Faith: the sacrament of Holy Communion, the priesthood,
and the Mass. At the Last Supper, Christ instituted the Mass and made his disciples the first
Priests. While the Holy Thursday liturgy commemorates the sacrament of Holy Communion and ends with the procession of the Eucharist to the altar of repose, this liturgy actually
begins with the focus on the cross. The entrance antiphon begins, “We should glory in the
Cross of our Lord Jesus Christ…” (cf. Galatians 6:14).This short choral setting of the antiphon is an ideal way to begin the Holy Thursday liturgy. It is a well-crafted anthem scored
for SAB choir. Staying in tune will be the biggest challenge! Remember those tricks to use
with your choir for staying in tune; those half-step leading tones can be tricky. Although
structured in refrain-verse form, it is most definitely envisioned for choir and not to be used
with an assembly. Skilled composer Donald Pearson, organist and choir master at Saint John
Cathedral, Denver, Colorado, employs some interesting techniques that make this setting
quite attractive. Splashes of rhythmic diversity add interest as do pauses between the refrain
and the three verses. Don’t shorten these rests—they are intentional. The entire piece is D
centered, beginning in D natural minor. However, the composer is effective with his use of
dual modes as he hints at the melodic minor at the end of the refrain. Pearson is successful
with his use of parallel fourths in the refrain. Verse three opens up with the use of parallel
fifths rather than parallel fourths, adding further interest and variety. I highly recommend this
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setting of the Holy Thursday Entrance Antiphon for skilled to
moderately skilled choirs.

luia!” And, as composer Maureen Briare cheerfully says, “we
can never have too many ‘alleluias’ in the Easter Season!”

Ye Choirs of New Jerusalem

Kyrie Litany

Trinitas Choral Series, octavo 30110406 (print) | 30113114
(downloadable)

OCP Choral Series 30147332 (print) | 30147333 (downloadable)

by Robert Benson

Voicing/Instrumentation: SATB, organ | Difficulty: medium

This Easter text is one of the staples in the repertoire of most
choral programs. Sir Charles Villiers Stanford’s composition is
perhaps the best-known choral setting. The energetic nature of
Stanford’s setting is very much present in this newly published
setting by Robert Benson. The piece begins with organ and
men’s voices in unison and continues with the addition of the
women’s voices. Although scored in four parts with minimal
divisi, the choral parts are accessible and well written. Many
phrases begin in unison and break into parts, adding to the
piece’s accessibility. As with the Stanford setting, Benson’s anthem has distinct sections with tempo changes: four in all. The
second section marked maestoso adds to the glorious nature of
the piece. The third section, marked andantino, is full of joy! A
return to the original motif brings this exciting, energetic anthem for Easter to a booming close. Dr. Benson’s setting is sure
to add majesty and glory to your Easter Sunday liturgies.

Entrance Antiphons for the Easter Season

by Luke D. Rosen
Voicing/Instrumentation: SATB Choir, Cantor, Keyboard, Guitar, Solo Instrument in C | Difficulty: Easy/Medium

I may not make many friends when I say this, and I’m all right
to be the “cheese that stands alone,” but music in the style of
Taizé with an ostinato refrain that repeats over and over is
sometimes difficult for me to enjoy. I recognize that it is appealing to others, but I can easily become impatient; that which others find relaxing, soothing and prayerful, can become a source
of restlessness for me. Having said that, Luke Rosen’s “Kyrie
Litany;” has brought me to a new appreciation of this calming
genre. Not only is it stunning, it can also be used in a variety of
ways, something I value about liturgical music.
1.

2.

3.

by Maureen Briare

OCP Choral Series 30146664 (print) | 30146665 (downloadable)
Voicing/Instrumentation: SATB Choir, Cantor, Organ, Guitar,
Handbells | Difficulty: Easy

I have always been drawn to unifying a season by using the
same piece of music to gather the faithful and begin the liturgy for each Sunday. My music program was gifted with three
octaves of handbells many years ago by an anonymous donor
(choir member). While a handbell choir was never the intention,
incorporating bells in procession or to add a splash of color and
festivity certainly was! This simple and solemn arrangement of
The Roman Missal Entrance Antiphons for the Sundays in Easter is the perfect piece for what I am looking for! It is written for
SATB choir, organ, guitar, and handbells and may be performed
to the fullest with choir and handbells or simply with cantor
and organ (or piano) only. In other words, it will work with
almost any forces you may have. The festive chanted alleluia
sets a prayerful and jubilant tone for each of the Sundays of the
Easter Season. Since these antiphons are not lengthy, if there is
to be a short entrance procession, this setting could be used as
the song for the entrance procession. For larger spaces, these
work nicely before the hymn, as the congregation stands and
prepares to enter into the liturgy. I especially like that the congregation joins in repetition of the festive and prayerful “Alle-

4.

The refrain, without verses, can be sung during the
Penitential Act, which may be especially effective
during the Lenten season.
Also sung without the verses, this piece could
serve as a communal response to a litany, possibly
for Lent or a Reconciliation service.
When sung with the verses, the form can expand to
fill a much longer period of time.
In the context of a prayer service, it could easily be
extended to last ten minutes or more. The repeated
refrain lends itself well to meditation and reflection.
The Kyrie refrain can be sung as a response during
the Universal Prayer (Prayer of the Faithful). The
refrain could be quietly played (or sung by a choir
on a neutral syllable) while the prayer is read. Suggested petitions are included in the octavo.

Luke’s verses, which ask for God’s mercy upon us, are quite
impressive! They require skilled cantors, but with a bit of
rehearsal, they are musically inspiring. Further musical
variety is provided by the solo instrument in C part with
three variations to accompany the ostinato. Even without
the instrument parts, I find this piece appealing, engaging
and transformative. I was honored to conduct the recording
of “Kyrie Litany;” I was lost in the moment and moved with
each repetition – something new for me to experience. Don’t
be afraid to vary dynamics and even the tempo. (Who doesn’t
love a little rubato?) The choral parts are very accessible, yet
this one is not to be overlooked by skilled and developing
choirs. With multiple possibilities for using “Kyrie Litany,”
the beauty of this piece is sure to enhance your liturgies.
© 2021 OCP. All rights reserved.
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for St. John’s Cathedral Choir, Denver, Colorado

WE GLORY IN YOUR CROSS
Donald Pearson
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See, I Make All Things New Ken Canedo
Octavo: 30145616 (print),
30145635 (downloadable)

See, I Make all ThIngS new

# Verses
& 22 ˙

Voicing: SATB, Descant
Instrumentation: piano, guitar
Difficulty: easy/medium
Topics/season: Comfort, Eternal Life/
Heaven, Faith, Kingdom/Reign of God,
Unity, Healing, Easter season, Funerals

&

Missals and hymnals: CCM, BB/MI

&

Sound samples, downloadable sheet
music, and more: ocp.org/30145635
Reflection—A couple of
years ago, I was playing my
piano at home and remembered a reading I recently
heard at liturgy from Revelation 21, the inspiring chapter
from the Bible’s final book
that points with hope to a
new heaven and a new earth, where God will
“wipe every tear from their eyes, and there shall
be no more death or mourning.” I brought out
my New Testament and started playing some
block chords in the contemporary anthem style,
trying to find a simple chord pattern as I sang
that sacred text.
“I saw new heavens and a new earth… I also
saw a new Jerusalem, the holy city… I heard
a loud voice from the throne cry out: This is
God’s dwelling…”
I struggled to express those uplifting words in
song poetry, so I stopped to pray. My first attempt at the lyrics gave me a form that would
fit with my chords but it still wasn’t all there. I
played it for my friend Bob Hurd and he encouraged me with a new direction. The text was written by the sacred author in first person. Bob suggested I express it in the plural since this would
be sung by a congregation. Thank you, Bob!
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I make all things new.”

Text based on Revelation 21:1–5, 24. Text and music © 2019, Ken Canedo. Published by OCP. All rights reserved.

“Come, let us go to a bright and holy city…”
Bob and I recorded “See, I Make All Things New” for our collection,
We Should Glory, just before the COVID-19 pandemic hit the world.
Suddenly, churches closed as choirs and music ministry were put on hold.
Workers lost their jobs and civic unrest prevailed. Most troubling of all,
people became seriously ill and families lost loved ones to the coronavirus.
During this crisis of a lifetime, I introduced “See, I Make All Things
New” at my parish. It became clear to my pastor, my choir and my parishioners that this is a song we need to sing as our church slowly reopens. It is indeed time for us to walk forward in hope and trust that
God will make all things new.
© 2021 OCP. All rights reserved.
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Con Estas Ceniza, Señor/With Ashes and Sorrow

Lourdes Montgomery

Octavo: 30146522 (print),
30146525 (downloadable)

With Ashes And sorroW/Con estAs CenizAs, señor

Voicing: SATB or Unison
Instrumentation: Keyboard, Guitar

Refrain j
& b 44 œ œ
(Ash Wed.)

Difficulty: easy

Lourdes C. Montgomery

With ash

(Lent) Have mer
(Miércoles
de Ceniza) Con
es
(Cuaresma) Per - do

Topics/season: Season of Lent,
Ash Wednesday

&b œ

Missals and hymnals: BB 118
Sound samples, downloadable
sheet music, and more: ocp.org/30146525

˙

‰

&b ˙

Written in a minor key to invoke a feeling of
remorse and sadness, this penitential piece,
sung during the distribution of the ashes on
Ash Wednesday—the first day of the 40 days
of Lent—expresses a remorseful desire for forgiveness through short quotes from the book of
Joel (verse 1 English), Psalms from the Lenten
season (verse 3 English, verse 2 and 3 Spanish),
and other phrases heard throughout the Lenten
Season. Furthermore, the verses are but four
short and simple measures, which foster participation of the congregation, and the refrain is
repetitive and therefore memorable.
The inspiration for this piece—as many of my
compositions—was born out of a need for a
specific text to accompany the liturgical action
of the distribution of ashes. To emphasize, in
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Reflection—“Con Estas Cenizas, Señor/With Ashes and
Sorrow, O Lord,” is my second collaboration with Diana
Macalintal who very skillfully
wrote the English translation
to my Spanish text. The piece
was published in 2002 and has
since spread to many Spanish speaking countries
such as Mexico and Spain. I am delighted beyond
words that it will finally be available to English
speaking communities by way of the illustrious
Breaking Bread missal.
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Text: Spanish, Lourdes C. Montgomery; English tr., Diana Macalintal.
Text and music © 2002, 2019, Lourdes C. Montgomery. Published by OCP. All rights reserved.

the English community there are wonderful compositions for this purpose
containing the actual word “ashes.” Prior to the point I wrote the piece, the
only hymn which contained the work “Cenizas” was published in a hymnal
by the Archdiocese of Miami, but the verses expressed the different times
water is mentioned in biblical stories, such as the crossing of the Red Sea, or
the restoration of sight of the blind man at the waters of Siloam.
In addition, a C instrument part #70415 used to be available through the web
page, and also published in the collection “De la Cruz a la Gloria” (p. 78).
In conclusion, I am most gratified “Con Estas Cenizas, Señor/With Ashes and Sorrow, O Lord,” will now be available for English and bilingual
celebrations to serve our faithful. I thank all the great people of OCP for
their support and encouragement.
© 2021 OCP. All rights reserved.
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